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Assad - 10 Sketches — I. Single notes & Simple Meter
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ll. Fixed Fingers & Simple Phrases
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Assad — 10 Sketches — II. Fixed Fingers & Simple Phrases
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lll. Double Stops & Improvisational Cells
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Assad — 10 Sketches — lll. Double stops & Improvisational cells
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V. Fuller Chords & Bass Melodies
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Assad — 10 Sketches — |V. Fuller Chords & Bass Melodies
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All combinations will make sense but try to find the ones you like the most.

Practice to play these notes randomly over the two fixed notes.
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V. Accompanied Melody & Syncopation
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Assad — 10 Sketches — V. Accompanied Melody & Syncopation
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VI. Intervals & Ostinato
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Assad — 10 Sketches — VI. Intervals & Ostinato
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@ EDITIONS Assad — 10 Sketches — VI. Intervals & Ostinato
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VII. Multi-meter & Polyrhythm
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Assad — 10 Sketches — VII. Multi Meter & Polyrhythm
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Assad — 10 Sketches — VII. Multi Meter & Polyrhythm
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VIIl. Modes & Moods
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@ EDITIONS
Aeolicm (Sad) +=100

Assad — 10 Sketches — VIIIl. Modes & Moods
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@ EDITIONS Assad — 10 Sketches — VIl Modes & Moods
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IX. Chord Shapes & Arpeggios
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Assad — 10 Sketches — IX. Chord Shapes & Arpeggios
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X. Slurs & Harmonics
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Assad — 10 Sketches — X. Slurs & Harmonics
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