. TONEBASE.CO/PIANO
Annotations from Jean-Efflam Bavouzet's tonebase lesson

SONATA IN E MINOR | HOB. XVI:34 C o owson
one of only 5 minorkey  F ). HAYDN

contrasting articulation Havdn sonatas
between hands rare tempo for a first movement, / (1732-1809)
Presto captures the nervous, anxious character <% 4-5 : 3 9
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four arm impulses with strong fingers
(as if playing four repeated chords) first of 7 fermatas - Haydn
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create suspense by staying still during
the fermata, like a cinematic freeze frame

ritenuto, If no rit. at
end of 2nd theme
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L eonard Bernstein’s “1-2-3"

5ract|§eh|n - Haydn — Sonata in C Major, Hob.XVI:50 phrase structure: 1 and 2 are
otted rhythms iIdentical, while 3 begins the
Instead of thinking “down,” same way but then takes flight.
think of releasing the previous note 1
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example: instead of thinking “down” to
play this E with the thumb, think of try various dynamic p-p-F
releasing the preceding pinky E plans for the three units: F - F - p
p-F-p
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practice lower voice staccato,
each note played twice
2nd theme Is based

27 on Ist theme
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discreet pedaling if
necessary (on second 8ths)

feel the chromaticism possible to ornament
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5 5 like the first theme, the
5 ritenuto, if no rit. at phrase repeats after

end of Ist theme the fermata



Haydn — Sonata in C Major, Hob.XVI:50
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Haydn — Sonata in C Major, Hob.XVI:50
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Haydn — Sonata in C Major, Hob.XVI:50
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Haydn — Sonata in C Major, Hob.XVI:50
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Haydn — Sonata in C Major, Hob.XVI:50
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M. 2 and m. 4 are very similar

| Haydn — Sonata in C Major, Hob.XVI:50 | |
charming, | 24944 ag R except for their harmonic
drama-free G major + Z + 4 phrase . olicat
| structure implications
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first 7 bars start V 7 =dominant, | 1 =tonic,
with same rhythm, open slow harmonic rhythm: closed

one harmony per 1 or 2

SO maintain variety X
ars

create a glissando effect - chromaticism

should catch the listener’s attention
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Haydn's written-out ornamentation the first bar that starts
shows the Immense variety he wants with a different rhythm

during repetition of similar music
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pay attention to difference of LH note values—
longer = weightier and more important don't force the repeated D and C# here -

move through the second beat
:\

cresc or dim,
depending: m. 13 should be either the
loudest or softest arrival In

the A section; choose the opposite dynamic when repeating this section
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hemiola: impression of
2 beats of 6/8 within

3 beats of 3/4 feel the high register
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Haydn — Sonata in C Major, Hob.XVI:50
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11 add these hairpins

by ending In the bass, Haydn creates a

the section could end here, bgt contrast of register with what follows:
Haydn adds three bars — why: + st time: the repeated A section

12313131323213 2 + 2nd time: the B section
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deep and powerful bass
arrival, contrasting with

the high treble In m. 16
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take D#
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a reference to m. 8 in the first movement,
leaving us “In the middle of nowhere”

extraordinary harmonic shift - with no warning,  15cal tonic (E minor) in root position
a miraculous change from D major to B major more concrete and strong than

mm. 21-22 are perhaps the softest place inthe  m. 21's unsettled, mysterious B major
movement - experiment with using una corda
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k. dominant 7th o d minor
circle-of-fiftths harmonic sequence Iin 2-bar units pedal the arpeggios (carefully),

helps modulate from E minor to D major but don't pedal the scales



Haydn — Sonata in C Major, Hob.XVI:50
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separate these two F#s

pay close attention Haydn — Sonata in C Major, Hob.XVI:50
. . o . » 1st F#: end the old phrase
to the articulation play the beginning semplice and almost |
S e 2nd F#: start the new phrase
Vivace molto Pianissimo (save the drama for later)
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LH voicing: Alberti bass insights:
» softest: upper voice (repeated Bs) e USe a mixture of forearm rotation and finger lightness
* INn between: middle voice » first practice LH as block chords,
 |loudest: lowest voice then add rotation to bring out the lower two voices
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sequence with [two-bar units
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also try holding the lowest note of each group,

'‘finger-pedaling’ (less appropriate in this

Vivace, but always an option in Alberti bass)
material from the first phrase returns, but

featuring new, highly expressive harmonic twists
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this movement is based on
alternating sections in the

the major-key sections share motives and tonic and its parallel major

Major section similar phrase structure with the minor-key sections
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I major  use dynamics to show the difference with the minor section —

the major-key character is closer to scherzando than to Vivace molto
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