
This sonata is one of the most well-known and beloved in all the keyboard

repertoire. While the sonata appears simple, it is rather complicated to play. In this

lesson, Sara David Buechner walks you through each movement of this famed piece,

providing structural analysis as well as careful consideration of the finer technical

passages. She shares some of her own fingerings, examples of embellishments, and

many wise words on interpretation of Mozart's music. By the end of the lesson,

you'll be well on your way to what is for many their first journey through a sonata on

the piano. 

“ I t  take s  great  sk i l l  t o  convey  the  a ir  o f  de l ight  and  s impl i c i ty  

 th i s  p i ece  i s  meant  to  por tray . ”

A N N O T A T E D  E D I T I O N

W A T C H  T H E  L E S S O N
A T  T O N E B A S E . C O

S A R A  D A V I S  B U E C H N E R  –  I N S T R U C T O R

SONATA IN C MAJOR, K.  545
WOLFGANG AMADEUS MOZART

https://tonebase.co/artists/IrinaKulikova


C Major G7 F MajorC Major C Major G7 C Major

Alberti Bass

Overhold bass notes, light pedal that follows melody

G major C major G major C major

Exposition: First Theme

 Practice playing all the Ds in the right hand,

 and all the lower notes in the left hand

C Major fingering for all

the ascending scales

5 54 4 etc.



Second Theme (Inversion of First Theme)

Change pedal every two beats

G Major

Grace notes

on the beat

Accent grace note using

wrist/forearm rotation

Start from upper or lower neighbor

G major (the dominant)



G minor

Development 



F Major

Unexpected: the recapitulation

is normally in the original key

5

Recapitulation

C7

The scales are

passed off to

the left hand

4
etc.

1
1

Thumb on

black key!

1
1 55

5
31

etc.



Second Theme

G Major

G major C major G major C major

C major



Trill should be faster than 16th notes

Practice with different fingerings: 23, 24, 1323, 35 

Trills involve wrist/forearm rotation 

Steady left hand

Start by adding block chords under trill

(try both quarter notes and eighth notes)



Second Movement: G Major

Related to First Theme from 1st

Mvt: inverted, similar rhythm

Variation I, in tempo

Pause and breathe

during the rests

free rubato



Variation II: Similar Melody in D Major

Accent and add taps of

pedal to show left-hand

countermelody

Opening Theme: Variation 1



Variation III : G Minor

Greater intensity here

Ritard.

Slightly "overhold"/overlap melody notes

to enhance legato and expressivity

cresc.



Original Melody

Less overlapping

Brighter sound/lighter texture

You can add embellishment

here if desired



Coda

Una corda pedal

wistful sound

Link to final movement:

don't lengthen the last

rest too much



Third Movement

Accent these

downbeats in left hand

(less so in right hand)

No embellishment 

on the repeat

Keep hand stable to

strike the double notes

simultaneously

1   2 3  2    4 3  2  1 4 3 2 1 4 3 2 1

Watch video for exercise to

practice repeated notes

Accent downbeats, like before

poco ritard. Second Section

optional embellishment

passage here



Development

For these two groups of 4, 

"down-up short short" "down up" 

for every slurred pair

Practice by blocking

arpeggios as chords
4 3 2 1  4 3 2 1



Final Statement

Second optional

embellishment passage

G7

Coda

Difficult arpeggios,

but easier with

good fingering

Thirds are harder on modern keyboards

You can leave out the lower voice of the

thirds in beat 1

poco ritardando 

(slow down slightly)

consider adding G 

to final chords

1

1 5 12 3

4 2 15 3



Mozart K. 545 appears simple, but it is deceptively challenging. 

This sonatina travels to some unexpected keys, but Mozart always

brilliantly weaves his way back. 

Practice the scale runs slowly and with a metronome before you play

this piece at a normal tempo. 

The rests in the second movement are crucial to the melody. Mozart

would say "One must play the rests!" 

Beautiful sound and legato should be your primary concerns. 

Be very tasteful with any embellishment. Ask yourself "Am I making

Mozart sound better?" 

Rubato is a yin/yang. If you speed up, you must later slow down. And

anytime you slow down, you must later speed up. 
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